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INSTRUMENTAL MUSIC EVENTS 
 

01/12/22 — Jazz Ensemble Concert w/ Malow JH (7:00PM, EHS) 
01/15/22 — MSBOA Chamber Ensemble Festival (Rochester HS) 

01/22/22 — MSBOA District HS Solo and Ensemble (Rochester HS) 
01/25/22 — Jazz Ensemble Clinic Rehearsal (6:00PM, EHS) 

02/09/22 — Pre-Festival Concert (Times TBA, EHS) 
02/10-11/22 — CMU Jazz Weekend 

03/10-12/22 — MSBOA District Band Festival 
03/19/22 — MSBOA State Solo and Ensemble 

Spring 2022— MSBOA State Jazz Festival (TBA) 
05/11/22 — Spring Band Concert (7:00PM, EHS) 

06/10/22 — New Marcher Orientation (EHS) 
06/12-13/22 — Home Camp (EHS) 
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The Eisenhower High School 

Instrumental Music Department 

 

proudly presents the 

 

CONCERT BAND 

SYMPHONIC BAND 

WIND ENSEMBLE 

and the 

“MARCHING EAGLES” 
 

in a 

WINTER CONCERT 

Thursday, December 2, 2021 

Eisenhower High School Performing Arts Center 

7:00pm 

 

Jonathan A. Carrothers, Instrumental Music Director 

Lawanda Parker, Assistant Director 



 
CONCERT BAND 
 
Vivo! Galop……………..………………W. Kiefer, arr. A. Glover 
 
 
Down by the Salley Gardens………..………..arr. M. Sweeney 
 
 
The Red Baron………………………………………….E. Morales 

 
 
SYMPHONIC BAND 
 
Cradle of Liberty..…………..…….…A. Hayes, arr. L. Lafferty 
 
 
Rockwell Portrait……………..…………………..……E. Morales 
  
 
First We Dream….………………………...………….. E. Morales 

 
 
 

WIND ENSEMBLE 
 
The Crosley March..………..………H. Fillmore, ed. R. Foster 
 
 
Afterlife………………………………………………….R. Gallante 
  
 
Symphonic Dance No. 3 “Fiesta”…..…….……….. C. Williams 

PROGRAM 

Immediately following tonight’s concert, please join us in the PAC  
Lobby for an afterglow! 

Myles Ahlgren 
Mallory Arnold 
Divya Bartley 
Seth Bartley 

Grace Beecherl 
Bree Belisle 

Madison Bellman  
Hector Beltran 

Hannah Bernardi 
Abigail Bietler  
Tyler Blodgett 
Emma Brown 

Elizabeth Brown 
Filippo Buffa 

Stephanie Bumbaru 
Christian Bush 
Graydon Bush 

Warren Calcaterra  
Danielle Carlisi 

Ryan Catey 
Carter Chaney 

Alexandru Ciolac 
Hannah Ciolac 
Brittany Clark  
Cayla Colby 

Courtney Crews  
Abigail Davies 
Michael Davis 

Matthew 
DeLadurantaye 
Ethan Delbeke  
Lucas DeSousa 
Madailein Elton 
Kayla Elzerman 
Reeva Everson-

Bigelow 
Abigail Fischer  

Benjamin Fullerton 
Ian Garden 

Ethan Gastmeier 
Zachary Gauthier  

Tyler Girand 
Alexis Graye 
Kaitlyn Graye 

Alexander Grinnell 
Logan Grove 

Sydney Nguyen 
Ashley Novak 

Devin Palczewski 
Kyla Palczewski 
Neyha Panicker 
Riya Panicker 
Namrata Patel 
Lauren Petterle 
Kaila Przytulski 
Cody Redford 

Bradley Reschke 
Emerson Rietsch 
Noah Robinson 

Taryn Rouse 
Nathan Sandvig 

Riley Sauger 
Jack Saylor 

Ryan Schemers 
Kayla Schultheis 
Zachary Schultz 
Gino Serraiocco 
Rosie Serraiocco 

Ryan Shaw 
Brian Simasko 

Hershey Spraggins 
Molly Tepper 

Nicholas Tidwell 
Ian Truong 

Justin Turney 
Robert Turpin 

Jennifer Upcott 
Thomas Vigliotti 

Izzy Visnaw 
Alexander Wainz 
Mallory Waligora 

Karina Walker 
David Walters 

Sarah Wanczyk  
Lylah Webster 

Sarah Weir 
Aubrey Westerfield 

Isabella Wetzel 
Austin Williams 

Ethan Halbert 
Celeste Hall 

Katherine Hayward 
Scarlett Hemingway 
Sofia Hemingway 
Luke Hendricks 
Avery Holmes 
Brian Howick 

Dominic Iannucci 
Melina Iannucci 

Taylor Jahn 
Evan Jansen 

Emma Jensen 
Andrew Jones 
Mallory Jones 
Helen Kangas 

Benjamin Kapanka 
Joseph Kapanka 

Evi Kavouriou  
Jon Kenward 
Cailyn Kerner 

Michael Kieliszewski  
Aaron Kowalczyk 

Alicia Le 
Alexander Lesperance 
Emerson L'Esperance 

Caleb Loyd 
Frank Lulgjuraj 

Kailey MacFadyen 
Olivia Markham 

Cole Mattia 
Sarah Mault 

Aariel Maxwell 
Peyton Mazurek 

Mackenzie Mazzola 
Connor McKenna 
Alexis Mehalko 
Macy Meyers 
Mary Moret 

Lindsay Morse 
Frankie Mortillaro 
Dominik Muzyk 
Evan Nagorka  

MARCHING EAGLES 



SYMPHONIC DANCE NO. 3, “FIESTA” 
 
Symphonic Dance No. 3, “Fiesta” is one of a group of five works originally 
commissioned by the Minnie Stevens Piper Foundation commemorating the twenty-
fifth anniversary of the San Antonio Symphony Orchestra. The first performance of the 
complete set of dances was by that orchestra, conducted by the composer, January 
30, 1965. In refashioning the dance for symphonic band, composer Clifton Williams 
achieves a new dimension in sound and color and adds fresh excitement to 
contemporary band literature. 
 
“Fiesta” depicts the pageantry of Latin-American celebrations—street bands, bullfights, 
and bright costume—the colorful legacy of a proud people. 
 
The band version was premiered at the American Bandmasters Association 
convention in Miami, Florida, March 4, 1967, by the University of Miami’s “Band of the 
Hour” under the composer’s direction. 

DID YOU KNOW... 
 

“Every student in the nation should have an education in the arts.” This is the 
opening statement of “The Value and Quality of Arts Education: A Statement of 
Principles,” a document from the nation’s ten most important educational 
organizations, including the American Association of School Administrators, the 
National Education Association, the National Parent Teacher Association, and the 
National School The benefits conveyed by music education can be grouped in four 
categories: 

 ▪ Success in society 
 ▪ Success in school 
 ▪ Success in developing intelligence 
 ▪ Success in life 
 
When presented with the many and manifest benefits of music education, officials 
at all levels should universally support a full, balanced,  sequential course of music 
instruction taught by qualified teachers. And every student will have an education 
in the arts. 

PROGRAM NOTES (CONTINUED) CONCERT ETIQUETTE 
 
 

A performer's intense concentration can be interrupted by little things that may seem 
trivial to audience members. The following suggestions will help audience members 
show respect to the performers on stage as well as other members of the audience.  
This will help the performers to do their best.  
 
 
When To Applaud - Performers always appreciate applause, but there are appropriate 
moments to applaud.  In a multi-movement work, applaud after all movements are 
completed.  This allows the continuity of the piece to flow from one movement to the 
next.   “Hooting and hollering” is not appropriate in the concert setting. 
 
Arrival Time - Leave early and allow enough time for parking and traffic.  If you do 
arrive late, wait by the doors until the first piece (not just a movement) is finished, then 
discreetly take the nearest seat available.  
 
Entering and Exiting the Auditorium - Never enter or exit the auditorium during a 
performance.  If you must enter or exit,  please wait until the performance on stage has 
been completed.  The most appropriate times to move about are during audience 
applause or set changes.  
 
Talking - Talking should not be tolerated.  It is not only distracting to the performer, but 
to every person in the audience.  It is not appropriate to talk (even whispering can be 
heard) during a musical performance.  If someone around you is talking, ask them 
nicely to please stop.  
 
Other Noises - Avoid rustling your program, tapping your foot, bouncing your legs, etc. 
Pagers and cell phones should be turned off.  Watches set to beep on the hour should 
also be turned off.  These high-pitched beeps are distracting to the performers and 
audience members.  
 
Coughing - It is hard to avoid a spontaneous cough. Be prepared with some type of 
cough drops or candies.  Avoid cellophane wrappers.  Many come with a soft wax-
paper wrapping that will be much less noisy.  
 
Taking Pictures - Refrain from taking any photographs during a performance.  The 
click of a camera and especially the flash are very distracting.  Pictures should be 
taken after the performance.  
 
Children - Children need exposure to good music and live performances.  If your 
young child begins to get restless in the middle of a performance, it may be best that 
you exit the auditorium until calmer times prevail.  
 
 
By following basic edicts of respect and consideration, performers and the audience 
will have a more pleasurable and meaningful experience as they perform and attend 
live concerts.  Because they have worked so hard for their performance, the students 
on stage deserve to be treated with respect. 



Thanks to all that have been using the Kroger Community Rewards Program to 
benefit the Eisenhower Instrumental Music Boosters. This program benefits the 
students of the Ike Bands by allowing our organization to receive 5% of your total 
purchases at Kroger Stores. Please enroll in order for our organization to keep 
receiving free funds from Kroger. 
 
Kroger has assigned the Eisenhower Instrumental Music Boosters an organization 
number of JA857 (you will need this number to register your Kroger Plus 
Card). There are wo steps to registering. Follow the directions below to get enrolled 
and start benefiting the Eisenhower Instrumental Music Boosters! 
 
STEP 1: 
 

• Go to www.krogercommunityrewards.com. 

• If you do not already have an online account, create one by going to the top 

right. Hover over “Sign in” and select “Create Account.” 

• When you create the online account, it will ask for your Kroger Plus Card 

Number or Alt ID Number – the Alt ID may be your phone number. If you don’t have 
one already, it will create one with your account! 
 
STEP 2: Link Organization 
 

• After creating your account, navigate back to 

www.krogercommunityrewards.com and make sure you are logged in. 

• Click on “Community Rewards” tab on the bottom left of the page. 

• Search for the NPO number of JA857 (or name of organization) and 

select Eisenhower Instrumental Music from the list that pops up and click on 
confirm. 

• To verify you are enrolled correctly, you will see your organization’s name 

when you click on the “Community Rewards” tab. 

• Use your Kroger Plus card or input your Alt ID (phone number) every time you 
shop for your purchase to count! 

ROCKWELL PORTRAIT 
 
The title Rockwell Portrait references Norman Rockwell, one of America’s most 
famous artists. He was known for amazingly photorealistic depictions of the human 
spirit and paintings that captured the essence of American culture. This musical work 
is a reflection of those same sentiments that are portrayed in his masterpieces. 
 
There exists a sense of simplicity and harmonic sensibility throughout the pieces. The 
main theme, expressed sixteen measures into the piece for the first time, is used 
throughout and explores several different tonal centers. One interesting aspect is the 
way the cadences (at the end of phrases) never seem to resolve in the way you 
expect them to, constantly allowing the main theme to evolve and tell the story. 
 
 
FIRST WE DREAM 
 
First We Dream was inspired by the works of Carl Sandburg, a Pulitzer Prize winning 
American poet and author who lived from 1878 to 1967. An excerpt from Sandburg’s 
poem, “Washington Monument By Night” (1922) states, “Nothing happens unless first 
we dream.” 
 
The piece begins with an exuberant fanfare in a fast tempo, maintained throughout the 
work. Like many compositions, this piece employs modern rhythms and elements that 
are characteristic of today’s popular music and combines them within a contemporary 
concert band format. 
 
 
THE CROSLEY MARCH 
 
Henry Fillmore established himself as an extremely successful and popular band 
leader through his work with the Syrian Temple Shrine Band in Cincinnati. The band 
performed at several national conventions and earned a reputation as the finest 
fraternal band in America. In 1926, he resigned that position and established a very 
high level professional band comprised of some of the finest musicians in Cincinnati. 
The Fillmore Band, as it was called, performed a regular series of broadcast over 
radio station WLW in Cincinnati, and they had a very active schedule of regular live 
concerts in the Cincinnati area. The owner of the radio station was a business man 
and personal friend of Fillmore named Powell Crosley. It is for him that The Crosley 
March is named. The Crosley March is one of the great marches from this very 
productive era. 
 
 
AFTERLIFE 
 
Afterlife: The composer writes: “Since the beginning of time, man has pondered what 
happens when our physical body dies. Some believe we go to Heaven. Others doubt 
its existence entirely. Then there are those who have had near-death experiences and 
live to tell their stories. For me, I have always hoped that when we pass it will be a 
very peaceful experience. It is this belief that has inspired me to compose Afterlife. 
This composition starts delicately as peacefulness returns to the soul. It intensifies as 
we approach our new consciousness, constantly modulation between the two as we 
gain knowledge of our new surroundings. Could this be the paradise known as 
Heaven? Perhaps. I will let the listeners decide for themselves.” 
 

http://www.krogercommunityrewards.com/
http://www.krogercommunityrewards.com/


PROGRAM NOTES 

 
VIVO! GALOP 
 
Vivo! Galop was written in 1901 for inclusion in the Promoter Band Book, a collection 
of sixteen works in varying styles designed for bands of modest ability. The book was 
structured so that an entire concert could be played from it. The book included several 
marches, an overture, a waltz, a serenade, and other assorted dance forms of the day, 
ending with this delightful galop. The Promoter Band Book enjoyed considerable 
success, but went out of print after several decades. Vivo! is designed to “show off” 
the band, and it can be used successfully as a fast “chaser” or encore selection. 
 
St. Louis native Andrew Glover joined the staff of the C.L. Barnhouse Company in 
October 1998, and serves as staff composer, arranger, editor, and Executive Vice 
President. Previously, Glover taught instrumental music in the St. Louis area, most 
recently as Director of Bands at Rosary High School. He received a Bachelor of Music 
Education from Central Methodist University and did graduate work at Southeast 
Missouri State University. 
  
 
DOWN BY THE SALLEY GARDENS 
 
Down by the Salley Gardens is based on an Irish folk ballad Maids of Mourne Shore. 
The text conveys a melancholy tale of lost love and pleasant memories in a grove of 
weeping willow (salley) trees.  
 
Michael Sweeney (b. 1952) is a graduate of Indiana University where he studied 
music education and composition. Mr. Sweeney taught five years in the public schools 
of Ohio and Indiana where his teaching experience included working with successful 
concert, jazz, and marching programs at all levels from elementary to high school. 
 
 
THE RED BARON 
 
The Red Baron depicts the story of Manfred Albrecht Freiherr von Richthofen (1892-
1918), who was a German fighter pilot during World War I. Known as the Red Baron, 
he won many conflicts in the air with the Albatros series of biplanes. This piece feeds 
off the raw emotion of open-air cockpit combat and depicts a final battle that pits 
Richthofen against several foes.  
 
Eric Morales (b. 1966) began his composing career shortly after graduation from high 
school in south Florida. He studied composition at Florida International University, and 
completed his bachelor’s degree at the University of Louisiana at Lafayette. 
 
 
CRADLE OF LIBERTY 
 
The Cradle of Liberty is a wonderful march at a tempo of 132bpm, slightly faster than 
the typical march tempo of 120bpm. The title is typical of those selected during the 
early years of the twentieth century as the United States was becoming a world power 
and the nation was feeling a surge of patriotism after the Spanish-American War. 
 
Henry Fillmore (1881-1956) published music under several pseudonyms, most 
famously as Harold Bennett. One of his earliest published marches, Cradle of Liberty 
of 1905, was published under the pseudonym Al Hayes. Fillmore eventually used this 
name on more than fifty publications. 

Dear Parents: 
 
Schedules and classes are now in full swing and we are focused on a solid curriculum 
certain to make a difference in the life of every student in our instrumental music 
program.  We would like to share some ways that you can help support our program. 
 
Encouraging Parent.  Competence is the result of dedicated “time on task”.  Music 
learning, music performance, and music appreciation are the outcomes of study, 
practice, and guided listening.  With limited rehearsal time, it is imperative that students 
invest extra time in nurturing their talents and improving their skills.  Please encourage 
a positive practice schedule.  Remember that practice time must be framed as a 
benefit and not a disciplinary penalty. 
 
Loyal, Appreciative Audience.  The best audience is always parents.  You are faced 
with a full agenda in your personal and professional life, and you are challenged to 
adjust your schedule to accommodate every school function.  However, your presence 
at our performances will mean more to your child than words can describe.  Music is a 
family affair.  Don’t miss this opportunity to celebrate your child’s talent. 
 
Booster Member.  There are many ways to aid and participate in our parent support 
organization.  Please join with other parents who realize the far-reaching potential of 
the arts and take advantage of the synergy created by sharing a common educational 
philosophy.  The Eisenhower Instrumental Music Booster organization ensures the 
future of quality music education for your child and their fellow student-musicians.  As a 
parent, please feel encouraged to volunteer whenever possible for any number of 
events! 
 
The music program at Eisenhower High School continues to flourish because of a 
substantive curriculum, a well-informed and supportive administration, and exemplary 
parental support.  You make a difference!   
 
Thank you for attending tonight’s performance of these exceptional students.  We look 
forward to visiting with you in the near future. 
 
In the interest of your child, 
 
Jonathan A. Carrothers  Lawanda Parker 
Instrumental Music Director Assistant Director 

ERIC WELLS and JEROME HOPPE for the audio/visual production and support of the 
Performing Arts Center. 
 
AUDRA SPONDIKE for coordinating and distributing the concert uniforms. 
 
BAND BOOSTER PARENTS for organizing the Afterglow. 
 
THE INSTRUMENTAL MUSIC BOOSTER EXECUTIVE BOARD for all your time and 
efforts with the events and our EVENT VOLUNTEERS! You are so appreciated! 



CONCERT BAND 

FLUTE 
Abby Adams 

Warren Calcaterra 
Kayla Elzerman 
Abigail Fischer 
Payton Howick 

Alicia Le 
Mackenzie Mazzola 
Hershey Spraggins 

Nathan Yasso 
 

CLARINET 
Abigail Davies 

Lydia Jankowski 
Sarah Mault 

Kaila Przytulski 
Andrew Trim 

 
FRENCH HORN  
Alexandru Ciolac 

Mallory Jones 
Mallory Waligora 

 

ALTO SAXOPHONE 
Thomas Gardini 

Alexander Grinnell 
Alexander Lesperance 

Evan Nagorka 
Abigail Pretzer 
Noah Robinson 
Zachary Schultz 

 
TENOR SAXOPHONE 

Devaughn Foster 
Lindsay Morse 

 
BARITONE SAXOPHONE 

Kayla Schultheis 
 

TRUMPET 
Benjamin Fullerton 

Brian Howick 
Dominik Muzyk 

Nicholas VanHouzen 
 

TROMBONE 
Hannah Ciolac 
Logan Grove 

 
EUPHONIUM 
Celeste Hall 
Molly Tepper 

 
TUBA 

Matthew DeLadurantaye 
Jonathan Kenward 

 
PERCUSSION 
Graydon Bush 

Martin Caballero 
Lucas DeSousa 
Hamzah Khan 
Alexis Mehalko 
Cody Redford 
Riley Sauger 

Jennifer Upcott 
Thomas Vigliotti 

 

SYMPHONIC BAND 

FLUTE 
Elizabeth Brown 

Cayla Colby 
Courtney Crews 

Alicia Le 
Abbey Pine 

 
CLARINET 

Ethan Delbeke 
Evi Kavouriou 

Austin Williams 
 

BASS CLARINET 
Ian Truong 

ALTO SAXOPHONE 
Carter Chaney 

Ian Garden 
Avery Holmes 

 
TENOR SAXOPHONE 

Filippo Buffa 
 

BARITONE SAXOPHONE 
Zachary Gauthier 

 
FRENCH HORN 

Cole Mattia 

TRUMPET 
Myles Ahlgren 
Divya Bartley 
Tyler Girand 

Conner McKenna 
 

TROMBONE 
Ethan Gastmeier 
Alexander Wainz 

 
TUBA 

Ethan Halbert 
Justin Turney 

 
PERCUSSION 
Tyler Blodgett 
Christian Bush 

Jack Saylor 
David Walters 
Jennifer Upcott 

WIND ENSEMBLE 

ALTO SAXOPHONE  
Frankie Mortillaro 
Lauren Petterle 
Brian Simasko 

 
TENOR SAXOPHONE  

Cailyn Kerner 
 

BARITONE SAXOPHONE 
Hector Beltran 

 
TRUMPET  

Brian Howick 
Aidan Krambeck 

Riya Panicker 
Rosie Serraiocco 
Nicholas Tidwell 

FLUTE 
Madison Bellman 

Alexis Graye 
Emerson L’Esperance 

Kailey MacFadyen 
Isabella Wetzel 

 
OBOE 

Izzy Visnaw 
 

BASSOON 
Ashley Novak 
Teodor Vujic 

 
CLARINET 

 Ethan Delbeke 
Evi Kavouriou 

Austin Williams 
 

BASS CLARINET 
Abigail Bietler 

 

FRENCH HORN 
Bree Belisle 

Kaitlyn Graye 
 

TROMBONE 
 Molly Tepper 

 
EUPHONIUM 

 Bradley Reschke 
Sarah Weir 

 
TUBA 

 Michael Kieliszewski 
 

PERCUSSION  
 Tyler Blodgett 
Vanessa Hunter 

Evan Jansen 
Robert Turpin 
David Walters 

http://smile.amazon.com 

EISENHOWER INSTRUMENTAL MUSIC BOOSTERS 


