
Now you can follow the Ike Bands on Social Media!!  Please  
use the following sites to get all the latest info on what is 
going on in the Eisenhower Instrumental Music Program! 

 

TWITTER: @Ikebands 
 

FACEBOOK: www.facebook.com/ikehsbands 

EISENHOWER HIGH SCHOOL ADMINISTRATION 
Mr. Jared McEvoy, Principal 

Mrs. Kimberly Hodsdon, Assistant Principal 
Mr. Ken Marnon, Assistant Principal 
Mr. Scott May, Assistant Principal 

INSTRUMENTAL MUSIC BOOSTER EXECUTIVE BOARD 
Todd Brown, President 

Cindy Labon, Vice President  
Kathy Lang, Treasurer 
Sue Swartz, Secretary 

Wendy Webster-Fischer, Fundraising 
Mary Beth Daleo, Band Camp Coordinator 

Debbie Brown, Craft Show Coordinator 
Christopher M. Traskal, Instrumental Music Director 

UPCOMING INSTRUMENTAL MUSIC EVENTS 
5/29/19— Spring Instrumental Music Banquet (6:30PM) 
6/5/19— Instrumental Booster Meeting (7:00PM, ECC) 

6/8/19— Eisenhower Graduation (7:30PM O’rena) 
6/14/19— New Marcher Orientation (11:30AM Band Room) 

6/17/19— MB Home Camp (9:00AM Band Room) 
6/18/19— MB Home Camp (9:00AM Band Room) 

8/11/19-8/17/19—Marching Band Camp (Camp Walden) 
8/17/19—MB Home Show (Est. 4:45PM Ike “Big” Field) 

8/21/19—MB Rehearsal (6:00PM Band Room) 
8/28/19—MB Rehearsal (6:00PM Band Room) 

8/28/19— Instrumental Booster Meeting (7:00PM, ECC) 

WWW.IKEBANDS.COM 

The Eisenhower High School 

Instrumental Music Program 

 

proudly presents the 

 

CONCERT BAND 

Symphonic band 

Wind Ensemble 
 

and the 
 

Jazz Ensemble 
 

SPRING CONCERT 

 
 
 
 
 
 
 
 

 
 

 
 

 
 

 

 

 

7:00 P.M. 

Wednesday May 15, 2019 

Eisenhower Performing Arts Center 

 

 

Megan szypula, Student Teacher 

Lawanda Parker, Assistant Director 

Christopher M. Traskal, Director  



CONCERT BAND 
 
Exaltation …….…………………...………… James Swearingen 
 
How to Train Your Dragon ...……... J. Powell/arr. O’Loughlin 
 Conductor: Ms. Megan Szypula 
 
 
SYMPHONIC BAND 
 
Second Suite in F Major …….………..…..……… Gustav Holst 
 Conductor: Ms. Megan Szypula 
 
Beauty and the Beast ……......… A. Menken/arr. Jay Bocook 
  
Ghost Dances: Wounded Knee, 1890 …….… Roland Barrett 
 Conductor: Ms. Megan Szypula 
 
 
WIND ENSEMBLE 
 
March of the Resistance ……..…… J. Williams/ arr Lavender 
  
Cadillac of the Skies …………………. J. Williams/ arr. Smith 
  
Children’s March ……………………………. Percy A. Grainger 
 Conductor: Ms. Megan Szypula 
 
 

Immediately following tonight’s concert, 
please join us in the PAC Lobby for an after-

glow featuring the music of  the  

Eisenhower Jazz Ensemble! 

PROGRAM 

Thanks for attending tonight's performance and supporting 
the Eisenhower Instrumental Music Program!!! 

 

MUSIC IS...a potential in every individual that, like all potential, should be  

developed to its fullest. 
  

MUSIC PROVIDES…an outlet for creativity, self-expression, and individual  

uniqueness. It enables us to express our noblest thoughts and feelings. 
 

MUSIC TEACHES…students about unique aspects of their relationships with other 

human beings and with the world around them, in their own and other cultures. 
 

MUSIC IS...one of the most important manifestations of our cultural heritage.  

Children need to know about Beethoven, Louis Armstrong, and the Beatles as well as 
about Newton and Einstein. 
 

MUSIC OPENS...avenues of success for students who may have problems in other 

areas of the curriculum and opens approaches to learning that can be applied in other 
contexts. 
 

MUSIC EXALTS...the human spirit. 

 

MUSIC IS…worth knowing. 

A Rationale for Music Education 

WHY MUSIC??? 
 

Music Education Helps the WHOLE Student!! 
 

Music Education shapes the way our students understand themselves and the 
world around them.  It allows for deep engagement with learning. It nurtures assets 
and skills that are critical to future success, including creativity, curiosity, 
determination, and motivation. In other words, music helps develop the student 
behind the score! 

• Emotional Awareness: Students learn to express themselves in multiple 

ways and become more sensitive to the preferences and feelings of others. 

• Reflective Learning: Students reflect on failures and successes through the 

creative process, and derive a sense of their own competencies, interests, 
and challenges. 

• Decision-Making: Through both the creative and reflective learning process, 

students gain greater capacity to question, interpret, and influence their own 
lives. 

• Grit: In a high-level performance environment, hard work and dedicated 

practice predict success far more than innate ability.  Music performance 
offers opportunities to fail.  Students learn the value of persistence, and of 
working hard for an uncertain outcome. 

• Multiple ways of Knowing: Music study promotes fluency in knowledge 

systems beyond the linguistic and mathematical, enabling a deeps and 
broader understanding of our world and of the human experience. 

 
WWW.NAFME.ORG 



DID YOU KNOW... 
 

“Every student in the nation should have an education in the arts.” This is 
the opening statement of “The Value and Quality of Arts Education: A Statement 
of Principles,” a document from the nation’s ten most important educational 
organizations, including the American Association of School Administrators, the 
National Education Association, the National Parent Teacher Association, and the 
National School The benefits conveyed by music education can be grouped in 
four categories: 

• Success in society 

• Success in school 

• Success in developing intelligence 

• Success in life 

 
When presented with the many and manifest benefits of music education, officials 
at all levels should universally support a full, balanced,  sequential course of 
music instruction taught by qualified teachers. And every student will have an 
education in the arts. 

9/6/19 Home Football Game 
9/20/19 Home Football Game (Junior High Night) 

10/6/19 Band-a-Rama 
10/11/19 Home Football Game (HC) 

10/15-10/16/19 (Day TBD) MSBOA Marching Band Festival 
10/25/19 Home Football Game (Senior Night) 

12/5/19 Winter Band Concert 
January 2020- Winter Jazz Concert 

2/1/20 MSBOA District 16 HS Solo/Ensemble Festival 
2/5/20 Pre-Festival Concert 

3/5-3/6/20 MSBOA District Band Festival 
3/14/20 MSBOA State Solo/Ensemble Festival 

3/16/20 Elementary Cluster Concert 
3/25/20 Junior High Band Clinic Concert 

3/27/20 MSBOA State Jazz Festival 
4/22-4/24/20 MSBOA State Band Festival Window 

5/13/20 Spring Band Concert 

IKE BAND PERFORMANCE DATES 2019-20 CONCERT ETIQUETTE 
 

A performer's intense concentration can be interrupted by little things that may seem 
trivial to audience members. The following suggestions will help audience members 
show respect to the performers on stage as well as other members of the audience.  
This will help the performers to do their best.  
 
When To Applaud - Performers always appreciate applause, but there are appropriate 
moments to applaud.  In a multi-movement work, applaud after all movements are 
completed.  This allows the continuity of the piece to flow from one movement to the 
next.   “Hooting and hollering” is not appropriate in the concert setting. 
 
Arrival Time - Leave early and allow enough time for parking and traffic.  If you do 
arrive late, wait by the doors until the first piece (not just a movement) is finished, then 
discreetly take the nearest seat available.  
 
Entering and Exiting the Auditorium - Never enter or exit the auditorium during a 
performance.  If you must enter or exit,  please wait until the performance on stage has 
been completed.  The most appropriate times to move about are during audience 
applause or set changes.  
 
Talking - Talking should not be tolerated.  It is not only distracting to the performer, but 
to every person in the audience.  It is just plain rude to talk (even whispering can be 
heard) during a musical performance.  If someone around you is talking, ask them 
nicely to please stop.   
 
Other Noises - Avoid rustling your program, tapping your foot, bouncing your legs, etc. 
Pagers and cell phones should be turned off.  Watches set to beep on the hour should 
also be turned off.  These high-pitched beeps are distracting to the performers and 
audience members.  
 
Coughing - It is hard to avoid a spontaneous cough. Be prepared with some type of 
cough drops or candies.  Avoid cellophane wrappers.  Many come with a soft wax-
paper wrapping that will be much less noisy.  
 
Taking Pictures - Refrain from taking any photographs during a performance.  The 
click of a camera and especially the flash are very distracting.  Pictures should be 
taken after the performance.  
 
Children - Children need exposure to good music and live performances.  If your 
young child begins to get restless in the middle of a performance, it may be best that 
you exit the auditorium until calmer times prevail.  
 
By following basic edicts of respect and consideration, performers and the audience 
will have a more pleasurable and meaningful experience as they perform and attend 
live concerts.  Because they have worked so hard for their performance, the students 
on stage deserve to be treated with respect. 



 
 
 
 
 
 
 
 
Thanks to all that have been using the Kroger Community Rewards Program to 
benefit the Eisenhower Instrumental Music Boosters. This program benefits the 
students of the Eisenhower HS Bands by allowing our organization to receive 5% of 
your total purchases at Kroger Stores.  EVERYONE MUST ENROLLED or your 
purchases will not be credited to the Eisenhower Band! 

Kroger has assigned the Eisenhower Instrumental Music Boosters a NPO number 
of JA857  (you will need this number to register your Kroger Plus Card).  There are 
basically two steps to registering.  Follow the directions below to get enrolled and 
start benefiting the Eisenhower Instrumental Music Boosters!! 

STEP 1: 

• Have your Kroger Plus Card handy and register online at 
www.krogercommunityrewards.com. 

• If you do not yet have a Kroger Plus card, they are available at the customer 

service desk at any Kroger.  

• Click on Sign In/Register 

• Most participants are new online customers, so they must click on SIGN UP 
TODAY in the "New Customer?" box. 

• Sign up for a Kroger Rewards Account by entering zip code, clicking on 

your favorite store, entering your email address, creating a password, and 
agreeing to the terms and conditions. 

• You will then get a message to check your email inbox and click on the link 

within the body of the email. 
 
STEP 2: 

• After clicking on the link in the email, click on My Account and use your email 

address and password to proceed to the next step. 

• Click on Edit Kroger Community Rewards Information (on the right of the 

page) and input your Kroger Plus Card number. 

• Update or confirm your information if needed. 

• Enter NPO number of JA857 (or name of organization), select Eisenhower 

Instrumental Music from the list that pops up, and click on confirm. 

• To verify that you are enrolled correctly, you will see your organization's name 

on the right side of your information page. 

to the days of their glory, many Native Americans sought salvation in a new mysticism 
preached by a Paiute shaman, Wovoka. He encouraged all who would listen to 
perform the Ghost Dance. Many dancers wore white or brightly colored shirts 
emblazoned with images of eagles and buffaloes. As they danced wildly, they believed 
that these “ghost shirts” would protect them from soldiers’ bullets. During that fall of 
1890, the Ghost Dance phenomenon spread quickly through the Sioux villages of the 
Dakota reservations, revitalizing the citizenry and bringing an increased level of fear to 
the area settlers and to the U.S. army.  
 
BEAUTY AND THE BEAST 
Beauty and the Beast (Tale as Old as Time) is a song written by lyricist Howard 
Ashman and composer Alan Menken for the Disney animated feature film Beauty and 
the Beast (1991). The film's theme song, the Broadway-inspired ballad was first 
recorded by British-American actress Angela Lansbury in her role as the voice of the 
character Mrs. Potts, and essentially describes the relationship between its two main 
characters Belle and the Beast, specifically how the couple has learned to accept their 
differences and in turn change each other for the better. Additionally, the song's lyrics 
imply that the feeling of love is as timeless and ageless as a "tale as old as time". 
Lansbury's rendition is heard during the famous ballroom sequence between Belle and 
the Beast, while a shortened chorale version plays in the closing scenes of the film, 
and the song's motif features frequently in other pieces of Menken's film score. 
 
CHILDREN’S MARCH, “Over the Hills and Far Away” 
In 1918 Grainger composed his first original work for band, titled Children’s March, 
“Over the Hills and Far Away.” Most of his works from this period were built upon the 
folk tunes Grainger had so diligently collected, and the melodies of Children’s March 
seemingly spring from the same source; However, this work is built entirely upon 
original material and makes full use of the sonorous capabilities of the band, with 
special attention given to the double reeds, saxophones, and piano. In fact, Children’s 
March is believed to be the first original work for concert band with an integrated piano 
part, complete with the unusual instruction at the very end of the piece that the player 
hit a string inside the instrument with a marimba mallet. 
 
MARCH OF THE RESISTANCE 
The latest installment in the series, The Force Awakens, was released in December 
2015 and the story takes place some thirty years after the conclusion of The Return of 
the Jedi. As old and new characters come together in the film, Williams’ score artfully 
weaves together familiar music from the original films with brand new themes and 
brilliantly highlights pivotal actions and relationships. After the familiar music for the 
opening credits is sounded, the suite continues with the “March of the Resistance,” 
leading into the main theme of the mysterious new lead character, Rey.  

PROGRAM NOTES 

Www.ikebands.com 

http://www.kroger.com/mykroger/Pages/community_rewards.aspx


EXALTATION 
Written in 1977, and published the following year by C. L. Barnhouse Co., Exaltation is 
respectfully dedicated to Louis E. Marini, Associate Professor-Emeritus at Bowling 
Green State University, Bowling Green, Ohio. In talking about his former mentor, 
James Swearingen stated; “He was an outstanding teacher and a friend to all his 
students. Even today, his teachings continue to serve as a source of inspiration.”  
Exaltation employs a contemporary style of writing that is both thematic and highly 
rhythmical. Although several tonalities are explored, the main key of the composition 
centers around F minor. Included in the middle section is an expressive lyrical solo for 
alto saxophone. A recap of the main theme brings the work to an exciting finish. 
 
HOW TO TRAIN YOUR DRAGON 
Embark on a vibrant adventure with John Powell's, How to Train Your Dragon, a 
highly energetic and original motion picture. Composer John Powell commented, “We 
looked at all the folk music from the Nordic areas. And I'm part Scottish and grew up 
with a lot of Scottish folk music, so that came into it a lot. And Celtic music was 
something that Jeffrey Katzenberg felt had this very attractive quality to it, and 
sweetness, that he thought would be wonderful for the film.” This fantastic 
arrangement for band by Sean O’Loughlin recreates all the inspiration from the movie. 
Its sweeping melodies and bombastic fanfares transport its listeners to an ancient 
Viking village, swarmed with dragons! Featuring: This is Berk and Coming Back 
Around. 
 
SECOND SUITE IN F MAJOR 
Holst’s Second Suite, composed in 1911, uses English folk songs and folk dance 
tunes throughout, being written at a time when Holst needed to rest from the strain of 
original composition. The opening march movement uses three tunes, the first of 
which is a lively morris dance. The folk song “Swansea Town” is next, played broadly 
and lyrically by the euphonium, followed by the entire band playing the tune in block 
harmonies - a typically English sound. “Claudy Banks” is the third tune, brimming with 
vitality and the vibrant sound of unison clarinets.  
 
GHOST DANCES 
Ghost Dances was inspired by the tragic story of the massacre of some 300 members 
of the Lakota Sioux tribe at Wounded Knee, South Dakota, in 1890. On the morning of 
December 29th, a group of about 350 Lakota Sioux were camped on the banks of 
Wounded Knee creek in southwestern South Dakota. In a desperate attempt to return 

PROGRAM NOTES 

Congratulations to the following Eisenhower 
Band Students on being selected to the Michigan 
Youth Arts Festival! 
 

Shane MacFadyen, Clarinet (MYAF Band)   
Jennifer Weir, Flute (MYAF Band) 

Abraham Ahmed, Trumpet (MYAF Jazz Band) 
 

Music is a SCIENCE 
It is exact, specific; and it demands exact acoustics.  A conductor’s full score 
is a chart, a graph which indicates frequencies, intensities, volume changes, 
melody, and harmony all at once and with the most exact control of time. 
 

Music is MATHEMATICAL 
It is rhythmically based on the subdivisions of time into fractions which must 
be done, not worked out on paper. 
 

Music is a FOREIGN LANGUAGE 
Most of the terms are in Italian, German, or French; and the notation is 
certainly not English—but a highly developed kind of shorthand that uses 
symbols to represent ideas. The semantics of music is the most complete and 
universal language. 
 

Music is HISTORY 
Music usually reflects the environment and times of its creations, often even 
the country and/or racial feeling. 
 

Music is PHYSICAL EDUCATION 
It requires fantastic coordination of fingers, hands, arms, lip, cheek, and facial 
muscles, in addition to extraordinary control of the diaphragm, back, stomach, 
and chest muscles, which respond instantly to the sound the ear hears and 
the mind interprets. 
 

Music is all of these things, but most of all… 
 

Music is ART 
It allows a human being to take all these dry, technical (but difficult) 
techniques and use them to create emotion.   That is one thing science cannot 
duplicate—humanism, feeling, emotion, call it what you will. 

OUR BAND BOOSTER PARENTS for organizing the afterglow at the Spring Concert! 

TODD BROWN and the entire INSTRUMENTAL MUSIC BOOSTER EXECUTIVE 
BOARD for the time they have spent and all the support they have provided this year!  
Your dedication is greatly appreciated! 

WHAT IS MUSIC? 

The IKE BAND CLASS OF 2019 for their dedication and hard work over the years!  
Best of luck to all of you in your future endeavors! 



SYMPHONIC BAND 
 

FLUTE 
Marissa Brusca 

Kira Buza 
Kendyl Gluski 

Amanda Koziol 
Kara Mueller 
Ava Waligora 

 
OBOE 

Anthony Greco 
Joey McGivern 

 
BASSOON 

Benjamin Hall 
 

CLARINET 
Braden Culpert 
Jared Hickok 

Aishani Moradia 
Jessica Pikunas 
Grace Walters 

 
TROMBONE 

Madelyn Brown 
Julian Bugbee 
Andrew Lang 

 
EUPHONIUM 
James Labon 
Joshua Traub 

Samuel Wentzel 
 

TUBA 
Steven Petrovski 

Jeni Fischer 
 

STRING BASS 
Jackson Viar 

 
PERCUSSION 

Kyle Bergler 
Aaron Podoris 
Brian Sharp 

David Wagner 
Seth Wyrzykowski 

 
ALTO SAXOPHONE 

Elizabeth Bach 
Peyton Jankowski 

Erik Smith 
 

TENOR SAXOPHONE 
Steven Kozlowski 

 
BARITONE SAXOPHONE 

Davison Brooks 
 

TRUMPET 
Brandon Davies 
Michael Gardini 
Trevor Gifford 

Ashley Homann 
Savannah Jones 

Spencer Michonski 
 

FRENCH HORN 
Irlanda Beltran 
Kevin Sachs 

* Denotes Assisting Musicians 
# Denotes Member of the District 16 Honors Band 

 
FLUTE 

Alyse Gastmeier 
Jessica Lê 

Hailey Wade 
 

OBOE 
Kiarra Coger 

 
CLARINET 

Krystal Cvetkovski 
Evan Deras 

Marisa Matoski 
Kayla Rice 

Matthew Schultheis 
 

BASS CLARINET 
Mitchell Deras 

Harrison Hendricks 
Trey Johnson 

 

 
TROMBONE 
Chad Cooper 
Heather Rice 

 
EUPHONIUM 
Nathan Kempf 

 
TUBA 

Josh Azzopardi 
Parker Markham 

 
PERCUSSION 
Gabriel Celaj 
Emma Daleo 
Tyler Graye 

Ethan Russell 
Morgan Starosciak 

 
ALTO SAXOPHONE 
Nathan Cherwinski 

Megan DeLadurantaye 
Dona Jazrawy 
Andrew Olson 

 
TENOR SAXOPHONE 

Nikki Belisle 
 

BARITONE SAXOPHONE 
Von Kramer 

 
TRUMPET 

Maggie Hendricks 
Avery Smith 
Peter Snider 

 
FRENCH HORN 

Henry Kieliszewski 
 

CONCERT BAND WIND ENSEMBLE 
 

BASS CLARINET 
Jared Hickok 

 
SOPRANO SAXOPHONE 

Jaclyn Swartz 
 

ALTO SAXOPHONE 
Paris Elliott 

Brendan Skerbe 
~ ^^ + Jaclyn Swartz 

Kaley Zahuranic 
 

TENOR SAXOPHONE 
Louise Cioban 
Trevor Skerbe 

 
BARITONE SAXOPHONE 

Nicholas Kerner 
Grace Spondike 

 
TRUMPET 

Abraham Ahmed 
Henry Kieliszewski 
Antonio LaRocca 

Paige Lovins 
Noah Lemmons 
Caleb Sullivan 

 
FRENCH HORN 

#Gabby DiCesare 
John Howell 
Caleb Joseph 

Emilia Serraiocco 
 

TROMBONE 
Malachi Ahlgren 

Molly Klein 
Michael Mattiello 

BASS TROMBONE 
Sam Lewis 

 
EUPHONIUM 
Maggie Howell 
James Labon 

 
TUBA 

Nicholas Daleo 
Daniel Mijal 

 
PERCUSSION 

Michaela Dzierzawski 
Matthew Maciasz 

Ike O’Rourke 
^^ + Kevin Sachs 

Erin Widman 

 
FLUTE/PICCOLO 

Kiarra Coger 
# Ella Kadets 

~ Pamella Kraemer 
Emily Maciasz 

^ Grace Paliewicz 
# ^ ++ Jennifer Weir 

Melissa Whipple 
 

OBOE 
Raegan Gluski 
Anthony Greco 

 
BASSOON 

Enzo Palombo 
Zane Williams 

 
CLARINET 

Katerina Bastounis 
# Maddie Beck 

Amanda Dowdican 
++ Shane MacFadyen 

Katie Roy 
Madison Sacra 

Lauren Weir 

^ Denotes Oakland Youth Orchestra 
+ Denotes Member of the DSO Civic Ensembles 

~ Denotes MSBOA All-State Performer 
# Denotes Member of the District 16 Honors Band 

++ Denotes MYAF Ensemble Members 

 
SAXOPHONES 

Jaclyn Swartz, Alto/Sop 
Brendan Skerbe, Alto 
Zane Williams, Alto 

Trevor Skerbe, Tenor 
Steven Kozlowski, Tenor 

Nicholas Kerner, Bari 
 

FLUTE 
Marissa Brusca 

 
TROMBONES 

Malachi Ahlgren 
Michael Mattiello 
Gabby DiCesare 

John Howell 
James Labon 

Grace Paliewicz 
Daniel Mijal, Bass 

 

 
TRUMPETS 

# ++ Abraham Ahmed 
Henry Kieliszewski 

Caleb Sullivan 
Spencer Michonski 

Noah Lemmons 
Savannah Jones 

 
RHYTHM SECTION 
Kevin Sachs, Bass 
Paris Elliott, Piano 

Erin Widman, Drums 
Andrew DiLabbio, Guitar 

JAZZ ENSEMBLE 

* Assisting Musician 
# Denotes MSBOS District 16 Jazz All-Star 

++ Denotes MYAF Ensemble Members 


