
EISENHOWER HIGH SCHOOL ADMINISTRATION 
Mrs. Nanette Chesney, Principal 

Mr. Robert Enne, Assistant Principal 
Mr. Ken Marnon, Assistant Principal 
Mr. Scott May,  Assistant Principal 

INSTRUMENTAL MUSIC BOOSTER EXECUTIVE BOARD 
Todd Brown, President 

Cindy Labon, Vice President  
Jo Polanco, Treasurer 

Sue Swartz, , Secretary 
 Wendy Webster-Fischer, Fundraising 

Ken Rinke, Fundraising 
Christopher M. Traskal, Instrumental Music Director 

UPCOMING INSTRUMENTAL MUSIC EVENTS 
01/11/17 — Jazz Ensemble Concert (7:00PM, EPAC) 

01/17/17 — Instrumental Booster Meeting (7:00PM, ECC) 
01/31/17 — UCS Eisenhower Cluster Concert (TBD, EPAC) 

02/04/17 — MSBOA District 16 HS Solo/Ensemble (Rochester HS) 
02/02/17 - 2/03/17 — CMU Jazz Festival (Mt. Pleasant, MI) 

02/08/17 — Ike Pre-Festival Concert (TBA, EPAC) 
03/09/17 - 03/11/17 — MSBOA District 16 Band Fest. Window (TBA) 

03/18/17 — MSBOA State Solo/Ensemble Festival (TBA) 
03/24/17 — MSBOA State Jazz Festival (Eisenhower HS) 
04/18/17 — Instrumental Booster Meeting (7:00PM, ECC) 

05/11/17 — Spring Instrumental Music Concert (7:00PM, EPAC) 
05/30/17 — Instrumental Booster Meeting (7:00PM, ECC) 

06/10/17 — UCS Graduation (4:00PM, Palace of Auburn Hills) 

WWW.IKEBANDS.COM 

Now you can follow the Ike Bands on Social Media!!  
Please use the following sites to get all the latest info on 
what is going on in the Eisenhower Instrumental Music 

Program! 
 

TWITTER: @Ikebands 
 

FACEBOOK: www.facebook.com/ikehsbands 

The Eisenhower High School 

Instrumental Music Program 
 

proudly presents the 

 

Concert band 

Symphonic band 

Wind Ensemble 
and the 

“Marching Eagles” 

 
 
 

 

 

 

WINTER CONCERT 

7:00 P.M. 

Thursday, December 1, 2016 

Eisenhower Performing Arts Center 

 
Lawanda Parker, Assistant Director 

Christopher M. Traskal, Director of Bands 



CONCERT BAND 
 
Advance (March)……………….……..Bennett/arr. Larry Clark 
 
 
Fields of Clover……………………………..   Randall Standridge 
 
 
Electricity………………………………....…..… Brian Balmages 
 
SYMPHONIC BAND 
 
Allied Honor (March)……..…….King/arr. James Swearingen  
 
 
And the Antelope Play…..…………….………..John Carnahan  
 
 
Deerpath Dances………………………..…..… David Holsinger  
 
WIND ENSEMBLE 

 
Amparito Roca (March)…………..Texidor/arr. Aubrey Winter
 Guest Conductor: Mr. Matthew Schoenherr 
 
 
Afterlife……….……………………….…....…..Rossano Galante 
 Conductor: Mr. Christopher M. Traskal 
 
 
First Suite in Eb…...……..…… Gustav Holst/edited Matthews 
 

MARCHING EAGLES 
 
2016 Season in Review! 

PROGRAM 

Immediately following tonight’s concert, please join us in the EPAC 
Lobby for an afterglow! 

bullfighters' entrance to the ring or during the passes just before the kill. It corresponds 
to the Pasodoble dance (traditional and ballroom). A Boosey and Hawkes 
advertisement in 1936 included the work as “Amparito Roca: The Sheltered Cliff". 
However the director of the Baracaldo Band once directed by Texidor contends that 
Texidor dedicated the work to a girl of the same name who lived in that area. . 
 
AFTERLIFE 
The composer writes: “Since the beginning of time man has pondered what happens 
when our physical body dies. Some believe we go to Heaven. Others doubt its 
existence entirely. Then there are those who have had near death experiences and live 
to tell their stories. For me, I have always hoped that when we pass it will be a very 
peaceful experience. It is this belief that has inspired me to compose Afterlife. This 
composition starts delicately as peacefulness returns to the soul. It intensifies as we 
approach our new consciousness, constantly modulating between the two as we gain 
knowledge of our new surroundings. Could this be the paradise known as heaven? 
Perhaps. I will let the listeners decide for themselves.” 
 
Born and raised in Buffalo, New York, Rossano Galante received his Bachelor of Arts 
Degree in trumpet performance from SUNY at Buffalo in 1992. That same year he was 
one of nineteen people across the country to be accepted to the University of Southern 
California's Film Scoring Program. He studied with the late Jerry Goldsmith, who won 
an Academy Award for The Omen. In 1999 he moved to California to pursue a career 
in film composition and orchestration. 
 
FIRST SUITE IN Eb (Chaconne- Intermezzo- March) 
In 1909, Holst composed the Suite No. 1 in E-flat, a revolutionary piece in that it was 
written exclusively for wind band. At that time, concert wind band repertoire consisted 
of reductions of pieces originally scored for orchestras, essentially program music. 
Holst wanted to make the concert band a serious concert medium, and this piece is 
seen as the first step in that direction. 
Holst was well suited for this role as concert band composer; he played trombone in 
the Scottish Orchestra and the Carl Rosa Opera Company, and he was well 
acquainted with the working of wind instruments. It should also be noted that Holst 
played for seven years as a trombonist for the White Viennese Band. It was a seaside 
band which claimed to be foreign, and the members even spoke with phony accents, 
but in actuality two thirds of the group was from England. During this time period, 
audiences were more likely to go to a concert held by a foreign band than a British 
one. Talk about patriotism! 
 
Holst's style differs from other composers, who generally wrote for the concert band as 
they would for an orchestra without strings. The piece starts of with the "Chaconne," a 
melody of 16 notes that starts in the baritone makes its way throughout the entire 
band, and in the middle of the piece, the trombone plays the inversion of this 
progression. Building ever so slowly, the finale of this first movement is marked by a 
strong fortissimo in all instruments and a sustained chord by the upper winds as the 
lower brass drops out. The remaining two movements are actually based on a segment 
of this Chaconne theme. The "Intermezzo" is marked vivace and through the vibrant 
tempo we are shown the Holst's mastery in writing for woodwind instruments. The 
piece ends with a "March" in the form ABA, yet what makes the march interesting is 
the combination of the two melodies in the finale with a sophisticated counterpoint. 
This technique of combining two folk song tunes is also employed the "Fantasia" of for 
strings and the Suite No.2 in F. The Suite No. 1 in E-flat was first performed in 1920..   

PROGRAM NOTES 



ALLIED HONOR (MARCH) 
Karl King, circus bandmaster and march king, was born in 1891 and at the age of 
twenty five, wrote over 150 compositions and was conductor of the famous Barnum 
and Bailey Circus Band. Many of King’s compositions were written to commemorate 
and honor schools, colleges, people and special events. For example, Karl King played 
a huge role in gaining government support for music when the Iowa Band Law of 1922 
was passed. This law enabled local communities to levy a small tax to support a 
municipal band. More than 40 states passed similar legislation, and King wrote The 
Iowa Band Law march to commemorate the event.  
 
...AND THE ANTELOPE PLAY 
My tone poem, …and the antelope play, depicts the transformation through time of the 
Antelope Valley—from ancient times, to the eventual displacement of the Native 
American culture, to modern times. The work considers both geographical and cultural 
aspects in its musical portrayal of the vast and beautiful high desert of California. The 
title is taken from the 19th century song, Home on the Range, specifically from the line, 
"Where the deer and the antelope play," although you will not hear the song except in 
some melodic fragments. The thematic material of the music is based solely upon 
these fragments and word association from the song. Although well hidden, you may 
find the themes more readily by word association than by melodic association. …and 
the antelope play is a through-composed tone poem in eight sections, played without 
pause, with each section bearing a descriptive verse from my poem: 
 
 …first there was wind 
 …morning light 
 …behold the valley 
 …and the antelope play 
 …the plight of the valley 
 …the spirit remains 
 …and the antelope? 
 …the valley home 
 
   John Carnahan 
 
DEERPATH DANCES 
Dr. David R. Holsinger (born December 26, 1945 in Hardin, Missouri) is 
an American composer and conductor who writes primarily for concert band. Holsinger 
is a graduate of Hardin-Central High School in Hardin, Missouri, Central Methodist 
University, the University of Central Missouri, and the University of Kansas. He is well 
known across the nation as well as the world for his differentiating time signatures 
throughout his pieces. 
 
AMPARITO ROCA (MARCH) 
Jaime Texidor was a composer, conductor and publisher who lived most of his life in 
Baracaldo, a picturesque city in northern Spain. Early in his life he played saxophone 
in a military band. For many years, from 1928 until his death in 1957, he directed the 
Baracaldo Municipal Band. Though best known for “Amparito Roca”, Texidor was a 
prolific composer of music for band. His compositions became so numerous, 
eventually totaling over 500 that he decided to start his own publishing company. 
“Amparito Roca” is one of the band world's most popular Pasodobles. The Pasodoble 
is a typical Spanish march-like musical style as well as the corresponding dance style 
danced by a couple. It is the type of music typically played in bullfights during the 

PROGRAM NOTES CONCERT ETIQUETTE 
 

A performer's intense concentration can be interrupted by little things that may seem 
trivial to audience members. The following suggestions will help audience members 
show respect to the performers on stage as well as other members of the audience.  
This will help the performers to do their best.  
 
When To Applaud - Performers always appreciate applause, but there are appropriate 
moments to applaud.  In a multi-movement work, applaud after all movements are 
completed.  This allows the continuity of the piece to flow from one movement to the 
next.   “Hooting and hollering” is not appropriate in the concert setting. 
 
Arrival Time - Leave early and allow enough time for parking and traffic.  If you do 
arrive late, wait by the doors until the first piece (not just a movement) is finished, then 
discreetly take the nearest seat available.  
 
Entering and Exiting the Auditorium - Never enter or exit the auditorium during a 
performance.  If you must enter or exit,  please wait until the performance on stage has 
been completed.  The most appropriate times to move about are during audience 
applause or set changes.  
 
Talking - Talking should not be tolerated.  It is not only distracting to the performer, but 
to every person in the audience.  It is just plain rude to talk (even whispering can be 
heard) during a musical performance.  If someone around you is talking, ask them 
nicely to please stop.   
 
Other Noises - Avoid rustling your program, tapping your foot, bouncing your legs, etc. 
Pagers and cell phones should be turned off.  Watches set to beep on the hour should 
also be turned off.  These high-pitched beeps are distracting to the performers and 
audience members.  
 
Coughing - It is hard to avoid a spontaneous cough. Be prepared with some type of 
cough drops or candies.  Avoid cellophane wrappers.  Many come with a soft wax-
paper wrapping that will be much less noisy.  
 
Taking Pictures - Refrain from taking any photographs during a performance.  The 
click of a camera and especially the flash are very distracting.  Pictures should be 
taken after the performance.  
 
Children - Children need exposure to good music and live performances.  If your 
young child begins to get restless in the middle of a performance, it may be best that 
you exit the auditorium until calmer times prevail.  
 
By following basic edicts of respect and consideration, performers and the audience 
will have a more pleasurable and meaningful experience as they perform and attend 
live concerts.  Because they have worked so hard for their performance, the students 
on stage deserve to be treated with respect. 



 
 
 
 
 
 
 
 
 
 
Thanks to all that have been using the Kroger Community Rewards Program to 
benefit the Eisenhower Instrumental Music Boosters. This program benefits the 
students of the Eisenhower HS Bands by allowing our organization to receive 5% of 
your total purchases at Kroger Stores.  EVERYONE MUST RE-ENROLL EACH 

APRIL in order for our organization to keep receiving funds from Kroger. 

Kroger has assigned the Eisenhower Instrumental Music Boosters a NPO number 
of 83249 (you will need this number to register your Kroger Plus Card).  There are 
basically two steps to registering.  Follow the directions below to get enrolled and 
start benefiting the Eisenhower Instrumental Music Boosters!! 

STEP 1: 

 Have your Kroger Plus Card handy and register online at 
www.krogercommunityrewards.com. 

 If you do not yet have a Kroger Plus card, they are available at the customer 

service desk at any Kroger.  

 Click on Sign In/Register 

 Most participants are new online customers, so they must click on SIGN UP 

TODAY in the "New Customer?"  box. 

 Sign up for a Kroger Rewards Account by entering zip code, clicking on 

your favorite store, entering your email address, creating a password, and 
agreeing to the terms and conditions. 

 You will then get a message to check your email inbox and click on the link 

within the body of the email. 
 
STEP 2: 

 After clicking on the link in the email, click on My Account and use your email 

address and password to proceed to the next step. 

 Click on Edit Kroger Community Rewards Information (on the right of the page) 

and input your Kroger Plus Card number. 

 Update or confirm your information if needed. 

 Enter NPO number of 83249 (or name of organization), select Eisenhower 
Instrumental Music from the list that pops up, and click on confirm. 

 To verify that you are enrolled correctly, you will see your organization's name 

on the right side of your information page. 

ADVANCE  (MARCH) 
An American musical icon, Henry Fillmore’s musical career spanned over fifty years. 
He continuously flooded the band music market, under several names. For easy band 
music, Mr. Fillmore used the name Harold Bennett. He used the names Will Huff and 
Al Hayes for band music of medium difficulty. For the more difficult repertoire, Henry 
Fillmore used several names: Gus Beans, Ray Hall, Harry Hartley, and Henrietta Hall! 
He probably wrote and arranged more band music than anyone in the history of the 
art.   
 
James Henry Fillmore Jr. was born in Cincinnati, Ohio, as the eldest of five children. In 
his youth he mastered piano, guitar, violin, flute, and slide trombone. He kept his 
trombone activities a secret at first, as his circumspect religious father James Henry 
Fillmore, a composer of gospel songs, believed it an uncouth and sinful instrument. 
Henry's mother secretly bought a used trombone for him and obscured, from Henry's 
father, the son's learning to play the instrument.  
 
FIELDS OF CLOVER 
From the text of Randall Standridge: Fields of Clover was the first piece I had 
published by Grand Mesa....so, in other words, it's the piece that began my great 
relationship with Grand Mesa owner Walter Cummings.  For those of you that don't 
know Walter, he is a great composer, friend, and an especially good editor.  I owe a lot 
of the success of my pieces to his guidance and suggestions. 
 
Fields of Clover is written in the style of Irish folk music, although it is not based on 
one.  The piece begins with a clarinet solo which evolves into a clarinet choir.  I 
actually wrote the tune when I was 14 and never forgot it.  I brought it to a composition 
lesson with Dr. O'Connor one day, and he said "Hey, this would make a great band 
piece!"  The rest is history.  It was premiered in 2000 by the Arkansas State University 
Symphonic Band and their conductor, Mr. Ed Alexander.  This was my first taste of 
hearing a band piece played by a real, breathing ensemble.  I have been addicted ever 
since.  
 
ELECTRICTY (RACE AROUND THE  CIRCUIT) 
Experience the thrill of a single electron racing through a circuit at mind-boggling 
speeds! The wild ride begins immediately with two sets of bells creating an invigorating 
metallic backdrop. The intensity continues until a blackout occurs without warning, 
shutting down power to the entire circuit. The simple effect of a water gong creates the 
effect of a machine grinding to a halt. The circuit soon becomes live again as the 
electron races on.  
 
Brian Balmages is an award-winning composer, conductor, producer, and performer. 
He holds a bachelor’s degree in music from James Madison University and a master’s 
degree from the University of Miami in Florida. His compositions have been performed 
worldwide at the state, national and international level. His active schedule of 
commissions and premieres has incorporated groups ranging from elementary schools 
to professional ensembles, including the Baltimore Symphony Orchestra, Miami 
Symphony Orchestra, University of Miami Wind Ensemble, Boston Brass, and the 
Dominion Brass Ensemble. In 2012, Mr. Balmages received the prestigious Albert 
Austin Harding Award from the American School Band Directors Association. He is 
also a 2010 winner of the Harvey G. Phillips Award for Compositional Excellence, 
presented by the International Tuba-Euphonium Association.  
 

PROGRAM NOTES 

http://www.kroger.com/mykroger/Pages/community_rewards.aspx


Mr. Matthew Schoenherr  
 
Mr. Matthew Schoenherr is the Director of Bands & 

Choirs at Henry Ford II High School in Sterling Heights, MI. 
In his first full-time position, Mr. Schoenherr has been at 
HFII (as it is commonly known) since 2000. In addition to 
directing the Falcon Marching Band, he directs the 
Symphonic Band, Concert Band, Jazz Ensemble and 
Mixed Chorus.  
 
Under his direction, the Falcon Marching Band has 
performed at the Sugar Bowl in New Orleans, the Holiday 
Bowl in San Diego, the Chik-fil-a Peach Bowl in Atlanta, as 
well as concert performances in Orlando, New York City & 

St. Louis.  Most recently, the band represented the State of Michigan in the National 
Memorial Day Parade in Washington, D.C. In 2008 he was nominated for the State of 
Michigan Department of Education Teacher of the Year award. 
  
Mr. Schoenherr is a graduate of Wayne State University, where he received a Bachelor 
of Music Degree in 1998. His professional affiliations include MSBOA (Michigan School 
Band & Orchestra Association) and NAfME (National Association for Music Education) 
as well as alumni membership in Phi Mu Alpha Sinfonia National Music Fraternity. A 
life-long resident of southeast Michigan, Mr. Schoenherr now resides in Macomb 
Township, MI, with his wife Jill and daughter Lauren. He is a graduate of Eisenhower 
High School in Utica Community Schools, and now teaches in the same district as his 
Alma Mater. 

GUEST CONDUCTOR 

DID YOU KNOW… 
 
 
The College Entrance Examination Board found that students involved in 
public school music programs scored 107 points higher on the SAT's than 
students with no participation. 
- Profiles of SAT and Achievement Test Takers, The College Board, 
compiled by the Music Educators National Conference (2002) 
 
 

U.S. Department of Education data on more than 25,000 secondary 
school students found that students who report consistent high levels of 
involvement in instrumental music over the middle and high school years 
show "significantly higher levels of mathematics proficiency by grade 12." 
- U.S. Department of Education NELLS88 Database 

Dear Parents: 
 
Schedules and classes are now in full swing and we are focused on a solid curriculum 
certain to make a difference in the life of every student in our instrumental music 
program.  We would like to share some ways that you can help support our program. 
 
Encouraging Parent.  Competence is the result of dedicated “ time on task” .  
Music learning, music performance, and music appreciation are the outcomes of study, 
practice, and guided listening.  With limited rehearsal time, it is imperative that students 
invest extra time in nurturing their talents and improving their skills.  Please encourage 
a positive practice schedule.  Remember that practice time must be framed as a 
benefit and not a disciplinary penalty. 
 
Loyal, Appreciative Audience.  The best audience is always parents.  You are 
faced with a full agenda in your personal and professional life, and you are challenged 
to adjust your schedule to accommodate every school function.  However, your 
presence at our performances will mean more to your child than words can describe.  
Music is a family affair.  Don’t miss this opportunity to celebrate your child’s talent. 
 
Booster Member.  There are many ways to aid and participate in our parent 
support organization.  Please join with other parents who realize the far-reaching 
potential of the arts and take advantage of the synergy created by sharing a common 
educational philosophy.  The Eisenhower Instrumental Booster organization ensures 
the future of quality music education for your child and their fellow student-musicians. 
 
The music program in the Utica Community Schools continues to flourish because of a 
substantive curriculum, a well-informed and supportive administration, and exemplary 
parental support.  You make a difference!   
 
Thank you for attending tonight’s performance of these exceptional students.  We look 
forward to visiting with you in the near future. 
 
In the interest of your child, 
 
Lawanda Parker    Christopher M. Traskal 
Instrumental Music Director  Instrumental Music Director 

 Dave Springer and Jerome Hoppe for the PAC Audio/Visual production. 

 Sue Swartz, Audra Spondike , Sherri Komondy, Saira Rizvi, Diane Shaeffer, 
Katie Howell, Punita Parikh, Denise Elliott, Jo Polanco, and Patty Weir for 
coordinating and distributing the concert uniforms. 

 Our Band Booster Parents for organizing the afterglows at the Winter Concert! 

 The Instrumental  Music Executive Board for the time they have spent and all the 

support they have provided this year!  Your efforts are noticed and appreciated! 

 All of our Concert Ushers and Event Volunteers! 



CONCERT BAND 
 

 FLUTE  
Emily Davies 
Katie Felker 

Corina Marrone 
Abbey Lovins  

Erin Cook 
Jessica Lé 

 
CLARINET 

Talon Beech 
Katie Hurley 

Kaitlyn Correa 
 

BASS CLARINET 
 *Grace Lovins 

 
 
 
 
 
 
 
 

 
FRENCH HORN 

L.J. Cornell 
 

TROMBONE 
John Medovarsky 

*Joseph Elliott 
 

EUPHONIUM 
*Sydney Labon 

 
TUBA 

Austin Mason 
 

PERCUSSION 
Hector Estra Guzman 

Matt Maciasz 
Ike O’Rourke  
Joshua Satow  

 
ALTO SAXOPHONE 

George Feliciano 
Kurt Snider 

Ryan Holland 
Johnathan Saunders 

 
TENOR SAXOPHONE 

Sean Lewis 
Jason Lubinski 

 
BARITONE SAXOPHONE 

  Kurt Snider 
James Labon 

 
TRUMPET 

Maximilian Craft  
Savannah Jones  

Spencer Michonski 
Caleb Sullivan 

 
 
 
 

* Denotes Assisting Musicians 

SYMPHONIC BAND 
 

FLUTE  
Kiarra Coger 

Audrey Crews 
Katie Felker 

Grace Paliewicz 
Alexander Roy 
Abigail Walsh 

 
OBOE 

Anthony Greco 
 

CLARINET 
Jared Hickok 

Christian Wanner 
Tiffany Watson 

 
BASSOON 

Enzo Palombo 
 
 
 
 
 

 
TROMBONE 

 Eva Ausi 
Nicholas Hale 
Tyler Materna 

John Medovarsky 
 

EUPHONIUM 
 Sydney Labon 
Joseph Elliott 

 
TUBA 

Daniel Mijal 
Luise Svinte 

 
 

PERCUSSION 
Kyle Lemmons 
Seth Morrison 
Gowna Yaldiko 

 
ALTO SAXOPHONE 

Gianmarco Delisi 
Collin Kasper 
Nick Kerner 

Lucas Komondy 
Nik Kraemer 

  
TENOR SAXOPHONE 

Louise Cioban 
Matthew Holland 

 
BARITONE SAXOPHONE 

 James Lewandowski 
  

TRUMPET 
Jason Francis 

Ayrton Hamrick 
Keegan Johnson 

Henry Kieliszewski 
 

FRENCH HORN 
Anna Davies 
John Howell 

DID YOU KNOW... 
 

“Every student in the nation should have an education in the arts.” This is 
the opening statement of “The Value and Quality of Arts Education: A Statement 
of Principles,” a document from the nation’s ten most important educational 
organizations, including the American Association of School Administrators, the 
National Education Association, the National Parent Teacher Association, and the 
National School The benefits conveyed by music education can be grouped in 
four categories: 

 Success in society 

 Success in school 

 Success in developing intelligence 

 Success in life 

 
When presented with the many and manifest benefits of music education, officials 
at all levels should universally support a full, balanced,  sequential course of 
music instruction taught by qualified teachers. And every student will have an 
education in the arts. 

WIND ENSEMBLE 
  

ALTO SAXOPHONE 
Nick Hofer 

+Antonio Segura  
Jaclyn Swartz  

 
TENOR SAXOPHONE 

Trevor Skerbe 
 

BARITONE SAXOPHONE 
Emily Galambush 

 
TRUMPET 

Stephen DeLadurantaye 
William Shinsky 

^ Bridgette Tepper 
Abraham Ahmed 

 
FRENCH HORN 
* Anna Davies 

Savannah Merkle 
Kayla Shaeffer 

Amelia Viar 

 
TROMBONE 
Joseph Elliott 

Gabriel Williams 
Chad Demarais  

 
BASS TROMBONE 

K.C. Rinke 
 

EUPHONIUM 
William Tschirhart 
Andrew Tschirhart 

 
TUBA 

Steven Taormina 
Luise Svinte 

~ Nicholas Daleo  
 

PERCUSSION 
Samantha Brown 

Michael  DiGiovanni 
Aaron Decker 
Justin Gura 
Kevin Sachs 

 
FLUTE/PICCOLO 

Emily Davies 
Alexandria Fischer 
^ Hannah Kadets 

~ Pamella Kraemer 
Abbey Lovins 
Sara Polanco 

 
OBOE 

Seniha Rizvi 
 

BASSOON 
^ Connor Cummins 

 
CLARINET 

Grace Lovins 
Abigail Visnaw 

Amanda Dowdican 
Shane MacFadyen 

 
BASS CLARINET 

Kelly Palmer 
Joshua Stroven 

* Denotes Assisting Musicians 
~ Denotes Member of the 2016 Oakland University Honors Band 
^ Denotes Member of the Oakland Symphony Youth Orchestra  

+Denotes Member of the DSO Civic Ensembles  


