
Now you can follow the Ike Bands on Social Media!!  Please  
use the following sites to get all the latest info on what is 
going on in the Eisenhower Instrumental Music Program! 

 

TWITTER: @Ikebands 
FACEBOOK: www.facebook.com/ikehsbands 

EISENHOWER HIGH SCHOOL ADMINISTRATION 
 

Mrs. Nanette Chesney, Principal 
Mr. Robert Enne, Assistant Principal 
Mr. Ken Marnon, Assistant Principal 
Mr. Scott May,  Assistant Principal 

INSTRUMENTAL MUSIC BOOSTER EXECUTIVE BOARD 
 

Flory Morisette, President 
Jennifer Sachs, Vice President  

Kathy Lang, Treasurer 
Sue Swartz, , Secretary 
 Liz Stark, Fundraising 

Lawanda Parker, Instrumental Music Director 
Christopher M. Traskal, Instrumental Music Director 

 

UPCOMING INSTRUMENTAL MUSIC EVENTS 
 

5/17/16— Spring Instrumental Music Banquet (6:30PM) 
5/31/16— Instrumental Booster Meeting (7:00PM, ECC) 
6/11/16— Eisenhower Graduation (1:00PM The Palace) 

6/17/16— New Marcher Orientation (11:30AM Band Room) 
6/20/16— MB Home Camp (9:00AM Band Room) 

6/21/16— MB Home Camp/March-a-thon  (9:00AM Band Room) 
8/14/16-8/20/16—Marching Band Camp (Camp Walden) 

8/20/16—MB Home Show (Est. 4PM Ike Field) 
8/23/16—MB Rehearsal (6:00PM Band Room) 

WWW.IKEBANDS.COM 

The Eisenhower High School 

Instrumental Music Program 

 

proudly presents the 

 

CONCERT BAND 

Symphonic band 

Wind Ensemble 
 

and the 
 

Jazz Ensemble 
 

SPRING CONCERT 

 
 
 
 
 
 
 
 

 
 

 
 

 
 

 

 

 

7:00 P.M. 

Thursday, May 12, 2016 

Eisenhower Performing Arts Center 

 

 

Eric Essler, Student Teacher 

Lawanda Parker, Assistant Director 

Christopher M. Traskal, Director  



CONCERT BAND 
 

Black Tower Overture………..……………….Kevin Kaisershot 
 Conductor: Mr. Eric Essler 
 
Pirates of the Caribbean………………..………….Arr. Ricketts 
 Conductor: Mr. Christopher Traskal 
 
 
SYMPHONIC BAND 
 
A Symphonic Narrative……………………..….Robert Sheldon 
 Conductor: Mr. Christopher Traskal 
 
Selections from Wicked……………..………..   Arr. Jay Bocook 
 Conductor: Mr. Eric Essler 

 
 
WIND ENSEMBLE 

 
Star Wars Medley…….……...…….…..……Arr. James Burden 
 Conductor: Mr. Eric Essler 
 
Canzon, Fugato, and Hymn…………..……..Mark Camphouse 
  Conductor: Mr. Christopher Traskal 
  

 
Immediately following tonight’s concert, please 

join us in the PAC Lobby for an afterglow featuring 
the music of  the  

Eisenhower Jazz Ensemble! 

PROGRAM 

Thanks for attending tonight's performance and supporting 
the Eisenhower Instrumental Music Program!!! 

 

MUSIC IS...a potential in every individual that, like all potential, should be  

developed to its fullest. 
      

MUSIC PROVIDES…an outlet for creativity, self-expression, and individual  

uniqueness. It enables us to express our noblest thoughts and feelings. 
 

MUSIC TEACHES…students about unique aspects of their relationships with other 

human beings and with the world around them, in their own and other cultures. 
 

MUSIC IS...one of the most important manifestations of our cultural heritage.  

Children need to know about Beethoven, Louis Armstrong, and the Beatles as well as 
about Newton and Einstein. 
 

MUSIC OPENS...avenues of success for students who may have problems in other 

areas of the curriculum and opens approaches to learning that can be applied in other 
contexts. 
       

MUSIC EXALTS...the human spirit. 

 

MUSIC IS…worth knowing. 

A Rationale for Music Education 

WHY MUSIC??? 
 
Music Helps Education the WHOLE Student! 
 
Music Education shapes the way our students understand themselves and the 
world around them.  It allows for deep engagement with learning. It nurtures assets 
and skills that are critical to future success, including creativity, curiosity, 
determination, and motivation. In other words, music helps develop the student 
behind the score! 

 Emotional Awareness: Students learn to express themselves in multiple 

ways and become more sensitive to the preferences and feelings of others. 

 Reflective Learning: Students reflect on failures and successes through 

the creative process, and derive a sense of their own competencies, 
interests, and challenges. 

 Decision-Making: Through both the creative and reflective learning 

process, students gain greater capacity to question, interpret, and influence 
their own lives. 

 Grit: In a high-level performance environment, hard work and dedicated 

practice predict success far more than innate ability.  Music performance 
offers opportunities to fail.  Students learn the value of persistence, and of 
working hard for an uncertain outcome. 

 Multiple ways of Knowing: Music study promotes fluency in knowledge 

systems beyond the linguistic and mathematical, enabling a deeps and 
broader understanding of our world and of the human experience. 

 
WWW.NAFME.ORG 



DID YOU KNOW... 
 

“Every student in the nation should have an education in the arts.” This is 
the opening statement of “The Value and Quality of Arts Education: A Statement 
of Principles,” a document from the nation’s ten most important educational 
organizations, including the American Association of School Administrators, the 
National Education Association, the National Parent Teacher Association, and the 
National School The benefits conveyed by music education can be grouped in 
four categories: 

 Success in society 

 Success in school 

 Success in developing intelligence 

 Success in life 

 
When presented with the many and manifest benefits of music education, officials 
at all levels should universally support a full, balanced,  sequential course of 
music instruction taught by qualified teachers. And every student will have an 
education in the arts. 

 

9/16/16 Home Football Game v. Chippewa Valley 
9/23/16 Home Football Game v. Romeo  

10/3/16 Band-a-Rama 
10/11-10/13 (Day TBD) MSBOA Marching Band Festival 

10/14/16 Home Football Game v. Warren Mott (Junior High Night) 
10/21/16 Home Football Game v. Ford 2 (HC/Senior Night) 

12/1/16 Winter Band Concert 
1/11/17 Winter Jazz Concert 

1/31/17 Elementary Cluster Concert 
2/4/17 MSBOA District 16 Solo/Ensemble Festival 

2/8/17 Pre-Festival Concert 
3/9-3/11/17 MSBOA District Band Festival 

3/18/17 MSBOA State Solo/Ensemble Festival 
3/22/17 Junior High Band Clinic Concert 

4/26-4/29/17 MSBOA State Band Festival Window 
5/11/17 Spring Band Concert 

IKE BAND PERFORMANCE DATES 2016-17 CONCERT ETIQUETTE 
 

A performer's intense concentration can be interrupted by little things that may seem 
trivial to audience members. The following suggestions will help audience members 
show respect to the performers on stage as well as other members of the audience.  
This will help the performers to do their best.  
 
When To Applaud - Performers always appreciate applause, but there are appropriate 
moments to applaud.  In a multi-movement work, applaud after all movements are 
completed.  This allows the continuity of the piece to flow from one movement to the 
next.   “Hooting and hollering” is not appropriate in the concert setting. 
 
Arrival Time - Leave early and allow enough time for parking and traffic.  If you do 
arrive late, wait by the doors until the first piece (not just a movement) is finished, then 
discreetly take the nearest seat available.  
 
Entering and Exiting the Auditorium - Never enter or exit the auditorium during a 
performance.  If you must enter or exit,  please wait until the performance on stage has 
been completed.  The most appropriate times to move about are during audience 
applause or set changes.  
 
Talking - Talking should not be tolerated.  It is not only distracting to the performer, but 
to every person in the audience.  It is just plain rude to talk (even whispering can be 
heard) during a musical performance.  If someone around you is talking, ask them 
nicely to please stop.   
 
Other Noises - Avoid rustling your program, tapping your foot, bouncing your legs, etc. 
Pagers and cell phones should be turned off.  Watches set to beep on the hour should 
also be turned off.  These high-pitched beeps are distracting to the performers and 
audience members.  
 
Coughing - It is hard to avoid a spontaneous cough. Be prepared with some type of 
cough drops or candies.  Avoid cellophane wrappers.  Many come with a soft wax-
paper wrapping that will be much less noisy.  
 
Taking Pictures - Refrain from taking any photographs during a performance.  The 
click of a camera and especially the flash are very distracting.  Pictures should be 
taken after the performance.  
 
Children - Children need exposure to good music and live performances.  If your 
young child begins to get restless in the middle of a performance, it may be best that 
you exit the auditorium until calmer times prevail.  
 
By following basic edicts of respect and consideration, performers and the audience 
will have a more pleasurable and meaningful experience as they perform and attend 
live concerts.  Because they have worked so hard for their performance, the students 
on stage deserve to be treated with respect. 



 
 
 
 
 
 
 
 
 
 
Thanks to all that have been using the Kroger Community Rewards Program to 
benefit the Eisenhower Instrumental Music Boosters. This program benefits the 
students of the Eisenhower HS Bands by allowing our organization to receive 5% of 
your total purchases at Kroger Stores.  EVERYONE MUST RE-ENROLL EACH 

APRIL in order for our organization to keep receiving funds from Kroger. 

Kroger has assigned the Eisenhower Instrumental Music Boosters a  NPO number 
of 83249 (you will need this number to register your Kroger Plus Card).  There are 
basically two steps to registering.  Follow the directions below to get enrolled and 
start benefiting the Eisenhower Instrumental Music Boosters!! 

STEP 1: 

 Have your Kroger Plus Card handy and register online at 
www.krogercommunityrewards.com. 

 If you do not yet have a Kroger Plus card, they are available at the customer 

service desk at any Kroger. You can get one there. 

 Click on Sign In/Register 

 Most participants are new online customers, so they must click on SIGN UP 

TODAY in the "New Customer?"  box. 

 Sign up for a Kroger Rewards Account by entering zip code, clicking on 

your favorite store, entering your email address and creating a password, 
agreeing to the terms and conditions 

 You will then get a message to check your email inbox and click on the link 

within the body of the email. 
 
STEP 2: 

 After clicking on the link in the email, click on My Account and use your email 

address and password to proceed to the next step. 

 Click on Edit Kroger Community Rewards Information (on the right of the page) 

and input your Kroger Plus Card number. 

 Update or confirm your information if needed. 

 Enter NPO number of 83249 (or name of organization) and select the 
Eisenhower Instrumental Music from list that pops up and click on 
confirm. 

SELECTIONS FROM “WICKED” 
 
The musical Wicked is an alternative telling of the story of the 1939 film and 1900 book 
about Oz, this time from the standpoints of witches Elphaba and Glinda. The highly 
successful show premiered on Broadway in 2003 and continues to play there and in 
other venues around the world. This medley includes “No One Mourns the Wicked,” 
“Dancing Through Life,” “No Good Deed,” “For Good,” and “Defying Gravity.”  
 
Stephen Schwartz (b.1948) wrote the music and lyrics. Other hits by Schwartz include 
the musicals Godspell and Pippin. He also wrote the lyrics for several films including 
Pocahontas, The Hunchback of Notre Dame, The Prince of Egypt and Enchanted. 
Schwartz has won three Grammy Awards and three Academy Awards, and has been 
nominated for six Tony Awards. 
 
CANZON, FUGATO, AND HYMN 
 
Canzon, Fugato, and Hymn is a single movement work containing three contrasting 
sections. The juxtaposition of late Renaissance music with modern composing 
techniques is very much alive in this work. Mark Camphouse’s canzon section is based 
largely on the "Canzon Noni Toni" (1597) of Giovanni Gabrieli. An original fugue 
section is followed by a setting and transfiguration of the Thanksgiving hymn from 1645 
"We Gather Together."  Specifically, much of thematic material of this non-
programmatic work has its origins in early music. 
 
STAR WARS MEDLEY 

 
Based on the movie trilogy “Star Wars”, this famous John Williams film score arranged 
by James H. Burden gives listeners an entertaining musical experience which 
transports the audience from the grimness of everyday life to an unknown galaxy 
thousands of light years from earth.  
 
“Star Wars” follows a young man through exotic worlds uniquely different from our own. 
His intergalactic search for the kidnapped Princess Leia culminates in a climatic space 
dogfight over the huge man-made planet destroyer, Death Star. 
 
The brilliant musical score composed by Williams is full of high adventure and soaring 
spirits in keeping with the character of the film itself. Themes for each of the 
characters, written in the manner of leitmotifs, appear in a variety of permutations 
determined by the dramatic action as it unfolds on the screen. For the “Star Wars 
Medley”, arranger James Burden has chosen representative portions of both the main 
and end titles, using their major themes to fashion what might be more suitably titled 
an overture. This faithful transcription to the medium of the concert band retains all the 
fire and excitement, tension, and exuberance of the original score.  

PROGRAM NOTES 

Www.ikebands.com 

http://www.kroger.com/mykroger/Pages/community_rewards.aspx


BLACK TOWER OVERTURE 
 
Composed in 1991 by award winning composer Kevin Kaisershot (b. 1957) Black 
Tower Overture is a piece (in ABA form) that programmatically depicts a foreboding 
castle rising above a jagged landscape. The forlorn sounds of the slow middle section 
suggests the despair of prisoners in the tower. The allegro sections paint a picture of 
futile struggles on the battlefield as opposing forces try to conquer the Black Tower. 
This piece has continued its popularity since 1991 where it is featured on many state 
festival and contest lists as a piece of standard band literature.  
 
PIRATES OF THE CARIBEEAN 
  
Klaus Badelt had a career as film composer in Germany before coming to the United 
States in 1997. He worked for some time as an arranger for successful film-score 
composers such as Hans Zimmer. In fact, his move to the U.S. was at the urging of 
Zimmer, with whom he collaborated for a number of film scores. He has also written 
original scores on his own, the most striking of which is his score for Pirates of the 
Caribbean: The Curse of the Black Pearl. 
 
It is perhaps ironic that this work required the collaboration of yet another arranger, 
Ted Ricketts, Music Director and Producer for Walt Disney World in Orlando, Florida. 
 
The work is in the form of a suite, with scenes chosen for variety of tempo and 
character, rather than preservation of the sequences of events from the film. Actually, 
it might be better to describe the whole work as Theme and Variations, since almost 
every movement includes a version of one or two themes. 
 
A SYMPHONIC NARRATIVE 
 
Released in 1992 by Volkwein Award winner Robert Sheldon, A Symphonic Narrative 
is a stunning piece for wind band which contains a playful opening theme that leads to 
a nostalgic interlude and then a noble sounding march in turn leads into the triumphant 
conclusion in which all of the themes return. This piece has been acclaimed by music 
educators across the country and can be found on many state festival and contest 
lists. 
 
 
 

PROGRAM NOTES 

DID YOU KNOW… 
 
High school music students score higher on SATs in both verbal and math than 
their peers. In 2001, SAT takers with coursework/experience in music performance 
scored 57 points higher on the verbal portion of the test and 41 points higher on 
the math portion than students with no coursework/experience in the arts. 
 
 
 
Source: Profile of SAT and Achievement Test Takers, The College Board, com-
piled by Music Educators National Conference, 2001.  

Music is a SCIENCE 
It is exact, specific; and it demands exact acoustics.  A conductor’s full score 
is a chart, a graph which indicates frequencies, intensities, volume changes, 
melody, and harmony all at once and with the most exact control of time. 
 

Music is MATHEMATICAL 
It is rhythmically based on the subdivisions of time into fractions which must 
be done, not worked out on paper. 
 

Music is a FOREIGN LANGUAGE 
Most of the terms are in Italian, German, or French; and the notation is 
certainly not English—but a highly developed kind of shorthand that uses 
symbols to represent ideas. The semantics of music is the most complete and 
universal language. 
 

Music is HISTORY 
Music usually reflects the environment and times of its creations, often even 
the country and/or racial feeling. 
 

Music is PHYSICAL EDUCATION 
It requires fantastic coordination of fingers, hands, arms, lip, cheek, and facial 
muscles, in addition to extraordinary control of the diaphragm, back, stomach, 
and chest muscles, which respond instantly to the sound the ear hears and 
the mind interprets. 
 
Music is all of these things, but most of all… 
 

Music is ART 
It allows a human being to take all these dry, technical (but difficult) 

OUR BAND BOOSTER PARENTS for organizing the afterglow at the Spring 
Concert! 

FLORY MORISETTE and the entire INSTRUMENTAL MUSIC BOOSTER 
EXECUTIVE BOARD for the time they have spent and all the support they have 
provided this year!  Your dedication is greatly appreciated! 

KATHY LANG, SUE SWARTZ, AND THE ENTIRE UNIFORM COMMITTEE for 
coordinating and distributing the concert uniforms. 

WHAT IS MUSIC? 



SYMPHONIC BAND 

 
FLUTE /PICCOLO 

Paige Boor 
Emily Davies 
Katie Felker 

Alexandria Fischer 
Emma Rawsky 
Alexander Roy 

 
OBOE 

Emily Wagner 
 

CLARINET 
  Jenna Harris 
Natori Houston 
Kelly Palmer 

Emma Morisette 
 

BASS CLARINET 
Robert Rider 

 
 

 
TROMBONE 

 Nicholas Hale 
Tyler Materna 

John Medovarsky 
Gerard Roose 

Gabriel Williams 
 

EUPHONIUM 
 Sydney Labon 

 
TUBA 

Luise Svinte 
*Megan Stark 

 
PERCUSSION 
Dante LaRocca 
Joseph Mona 
Michael Palys 
*Rachel Ruble 

 
 

 
ALTO SAXOPHONE 

Gianmarco Delisi 
Collin Kasper 

Chiara Kassau 
Lucas Komondy 

  
TENOR SAXOPHONE 

Brandon Klee 
 

BARITONE SAXOPHONE 
  Ryan Harrower 

 
TRUMPET 

Stephen DeLadurantaye 
Jason Francis 

Julianne Wilson 
 

FRENCH HORN 
*Claire Lovins 
James Lang 

 
 

* Denotes Assisting Musicians 

 
 FLUTE  

Audrey Crews 
Corina Marrone 

Amy Rozwadowski 
Abigail Walsh 

 
OBOE 

Seniha Rizvi 
 

CLARINET 
Talon Beech 
Katie Hurley 

Zachary Komondy 
Grace Lovins 

Christian Wanner 
Tiffany Watson 

 
BASS CLARINET 
Courtney Sikora 
Joshua Stroven 

  
 
 

 
TROMBONE 

Eva Ausi 
Russell  Cucchiara-

Besser 
Chad Demarais 

John Medovarsky 
 

EUPHONIUM 
 Alex Grabowski 

Marco Pietrantonio 
 

TUBA 
Austin Mason 
Megan Stark 

 
STRING BASS 

Jacob Behounek 
 

PERCUSSION 
Magnus Block 
Kyle Lemmons 
*Rachel Ruble 
Gowna Yaldiko 

 
ALTO SAXOPHONE 

Anna Davies 
George Feliciano 

Kurt Snider 
 

TENOR SAXOPHONE 
Matthew Holland 

Mitchell Irwin 
Sean Lewis 

Jason Lubinski 
 

BARITONE SAXOPHONE 
  Emily Galambush 

 
TRUMPET 

Kayla Bareis 
Keegan Johnson 
Karoline Tangen 

 
FRENCH HORN 

*Claire Lovins 
Savannah Merkle 

Kayla Shaeffer 

CONCERT BAND WIND ENSEMBLE 
  

ALTO SAXOPHONE 
Gina Dlugosielski 

Nick Hofer 
Antonio Segura 

 
TENOR SAXOPHONE 

Lucas Atallah 
Jamie Beck 

 
BARITONE SAXOPHONE 

John Novak 
 

TRUMPET 
Silvia Aluia 
Nick Gjelaj 

Angelica Phillips 
William Shinsky 
Bridgette Tepper 

 
FRENCH HORN 

Sophia Khan 
Claire Lovins 

Sabrina Pacitto 
Amelia Viar 

 
TROMBONE 
Joseph Elliott 

Christina Hayward 
^Stephen Ogden 

 
BASS TROMBONE 

K.C. Rinke 
 

EUPHONIUM 
William Tschirhart 

 
TUBA 

Steven Taormina 
Montrache’ Young 

 
STRING BASS 
+Megan Stark 

 
PERCUSSION 
Magnus Block 

Samantha Brown 
Michael  DiGiovanni 

Aaron Decker 
Justin Gura 

Rachel Ruble 

 
FLUTE/PICCOLO 

Kayla Bareis 
^Hannah Kadets 

Abbey Lovins 
Sara Polanco 

Jacob Saia 
~^#Brontë Spondike  

 
OBOE 

Kellie Hurst 
 

BASSOON 
Connor Cummins 

Catherine Galambush 
 

CLARINET 
Adriana Delisi 

Devon DeWilde 
Natori Houston 
Mia Paliewicz 

~+Kendra Sachs 
Abigail Visnaw 

 
BASS CLARINET 

Jenna Harris 
Keith Moore 

^ Denotes Oakland  Youth Orchestra 
+Denotes Member of the DSO Civic Ensembles  

~ Denotes MYAF Honors Band 
# Denotes MSBOA All-State Band 

 
SAXOPHONES 

^ ++Antonio Segura, Alto 
Scott Pywell , Alto 

Sophia Khan, Tenor 
Kendra Sachs, Tenor 
Matt Holland, Tenor 

Gina Dlugosielski, Bari 

 
TROMBONES 
Joseph Elliott  
Megan Stark  

Connor Cummins 
Stephen Ogden 
Chad Demarais 

 
TRUMPETS 

# ++Angelica Phillips 
Nick Gjelaj 

Claire Lovins 
James Lang 

Stephen DeLadurantaye 

 
RHYTHM SECTION 

#++Megan Stark, Bass 
Leah Young, Bass 

Carla Villalvazo, Bass 
Natori Houston, Piano 

Brennan Brown, Drums 
Nicholas Krett, Drums 

Kyle Altman, Guitar 
Ian Meyer, Guitar 

Zach Saunders, Guitar 
 
 
 

JAZZ ENSEMBLE 

+ Denotes Detroit Civic Jazz 
++ Denotes MYAF Honorable Mention 

# Denotes MSBOS District 16 Jazz All-Star 


